
  
 

William Christenberry: Photographs, 1961-2005  
On Exhibition at the Brooks 10.16.10 – 1.9.11 

 
• Comprehensive survey of works includes 50 photographs and one 

sculpture and three found objects by onetime Memphis resident 
• Organized by the Aperture Foundation  
• The Brooks is last stop for this pivotal traveling exhibition 
• New York Times calls exhibition “Deadpan but memory haunted… 

exquisitely alert to textures, colors and telling detail.”   
 

Memphis, TN (September 28, 2010) – Since the early 1960s, artist William 
Christenberry has scrutinized the regional identity of the American South via 
documentation and excavation of his family’s history in and around Hale County, 
Alabama.  
 
William Christenberry: Photographs, 1961-2005 showcases the Southern 
landscapes and iconography that are characteristic of the artist’s work, from early 
photographs snapped with a humble Brownie camera (described by Walker 
Evans as “perfect little poems”) to never-before-seen Kodachrome images and 
the large format color work that Christenberry began producing in the late 1970s.  
 
Christenberry’s theme is singular: the history, the very story of place, is at the heart 
of his project. He photographs real things in the real world––ramshackle buildings, 
weathered commercial signs, lonely back roads, rusted-out cars, white-washed 
churches, decorated graves. Dutifully returning to photograph the same locations 
annually—the green barn, the palmist building, the Bar-B-Q Inn, among others—
Christenberry fulfills a personal ritual and documents the physical changes wrought 
by the passing of a year. Straddling the past and present, Christenberry’s art evokes 
the form and power of the passage of time. 
 
Like Hale County, Memphis looms large in Christenberry’s personal history: The 
artist came here from New York in 1962, teaching art at Memphis State 
University until moving to Washington, D.C. six years later to take a position as 
professor of drawing and painting at the Corcoran College of Art and Design, 
where he continues to work today.  
 
In Memphis, Christenberry met and married his wife, Sandra Deane, who 
provides commentary on the audio guide for the Brooks exhibition. While living in 
Memphis, Christenberry also befriended William Eggleston and, according to 
popular lore, inspired Eggleston’s move to color photography.  
 

MEDIA CONTACT: Andria Lisle, Public Relations Manager  
(901) 544-6208 or andria.lisle@brooksmuseum.org 
 



In conjunction with William Christenberry: Photographs, 1961-2005, the Brooks’ 
chief curator Marina Pacini has organized A Sense of Place: The Art of William 
Christenberry. This exhibition consists of works from the collection of Charlotte 
Bernsen and the late Joel Bernsen and objects from the Brooks’ permanent 
collection, which includes 115 Christenberry photographs (including a 
chromogenic coupler print entitled Off Beale Street, Memphis, TN, 1971, a gift of 
Charlotte and Joel Bernsen to the Brooks in 1983), an artist’s book, a drawing, 
and three sculptures.  
 
The Brooks has also programmed numerous events, films and public programs 
in conjunction with William Christenberry: Photographs, 1961-2005, including a 
members only reception with the artist, an Alabama Chanin sewing workshop, 
and a tour of the exhibition with photographer David Horan. A complete listing of 
events is available at www.BrooksMuseum.org.  
 
The Memphis Brooks Museum of Art, located at 1934 Poplar Avenue in Overton 
Park, is the oldest and largest encyclopedic art museum in the state of 
Tennessee.  For more information on this, and all other exhibitions and 
programs, call (901)544-6200 or visit www.brooksmuseum.org.  
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